The Kiev 4 Camera




The Kiev is a 35mm camera manufactured from

1947 until 1986, one of the longest production runs of any
camera. The design was taken from the pre-war “Contax
II” camera manufactured by the Carl Zeiss corporation

of Dresden, Germany. As the Zeiss factory was located in
the Soviet occupation zone of East Germany, at the end
of the war, the entire contents of the factory, machinery,
blueprints, even spare parts were confiscated as war repa-
rations. They taken to the city of Kiev and installed at the
Zhavod Arsenal works, a manufacturer of military equip-
ment since the 1760s. By the early 1950s, the factory had

entered serial production.
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The camera and assets were modeled in Rhino and rendered in Keyshot. Authentic Soviet era
‘Smena” film packaging modeled and textured in 3dsMax and Adobe Suite

In contrast to stereotypes of Eastern Bloc manufacturing,

the first 20 years of Kiev production are known as some
of the highest quality cameras produced behind the Iron
Curtain. The production line in this period strove to pro-
duce exact copies of the Contax, with watch like precision
of manufacturing. In this era these cameras were only
available to specialists with party connections, and even
exported as a symbol of the precision Soviet manufactur-

ing was capable of.



Making Use of Your Kiev
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The principle of parallax
is that of the relative perceived
distance between two objects
when seen from different
view points. Human depth
perception is based on this
principle, as is the focus-
ing system of the Kiev.
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your eyes converge at
the Kiev, you see the
the center, the size of
release  knob, you
window moves to

in front of the

So  when you

use a Kiev, be

careful not

tfo cover up

that little

window!
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Instant Compositions With Your Kiev

Rangefinder cameras lend a unique set of
advantages. Most digital cameras give you an
exact idea of what the picture will look like. In
contrast, cameras like the Kiev are more like a
lens with a sight. When you shoot a picture, it is
not until the darkroom that you know what you
have. Taking photographs becomes a explora-
tion. This is the artistic process of photography,
without a defined end point, but happy acci-

dents along the way.

Kodak Tri-X 400
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Katzenbuckle Flugfeld, Fujifilm Velvia 100

This picture was taken just as the g|io|er was
silently coming in fo land. With a high depth of
field, a high shutter speed, the picture came out

despiTe the fact the phofogropher was turning

around in surprise when ’rhey took the phofo.

5imi|or|y, the author noticed this scene as he was
crossing a bridge half asleep in the morning,

snapping the picture and forge’rﬂng it. Despite

the low |igh’r, the wide latitude of black and white

film allowed a high depth of field to be set.




nm pi"r 8m Lens. Like the kiev it is also a

several improvements during
German design, being based on the famous Carl

including introducing better optical coatings.

Zeiss /2.0 "Sonnar" lens originally included with

These improved lenses are marked with a re
the Contax. However, Soviet engineers made e :
Cyrillic P, "I" for "Pokrytiye
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